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FOUR CENTURIES OF MEDIEVAL, RENAISSANGE, AND BAROQUE
PAINTINGS IN MIAMI. HERE ARE THE HIGHLIGHTS

by ANGIE KORDIC

As the slight alternation of the old proverb says, if you can’t come to Florence, have Florence come to you. If you live in Florida, that’'s exactly what
happened, thanks to a new art exhibition that has just opened in Miami. Joining forces, Frascione Arte in Florence, Italy and the Olga M. & Carlos A.
Saladrigas Art Gallery at Belen Jesuit Preparatory School are proud to present a collection of rare paintings from the Medieval, Renaissance, and

Baroque periods.

Titled “Faith, Beauty, and Devotion: Medieval, Renaissance, and Baroque Paintings”, the exhibition consists of 30 sacred and secular art from 13th to 17th
century by Italian and Flemish masters. It “fraces the historical and artistic changes from the 13th to 17th centuries as they relate to the Italian
Renaissance when the powerful Medici banking family transformed Florence into the cultural center of Europe.” Now, these are in Miami thanks to

Frascione Arte’s fourth-generation owner, Federico Gandolfi Vannini, whose family have been avid collectors and patrons of art for decades.

Most paintings on display have never been seen in the United States before. Some of the highlights include the “Act of Devotion” oil on canvas attributed

to Peter Paul Rubens and Jan Wildens from circa 1616, as well as a Medieval crucifix all the way from 13th century!

But that’s not all: here are six other unmissable pieces of art from the “Faith, Beauty, and Devotion: Medieval, Renaissance, and Baroque Paintings”

0000000

exhibition.

MADONNA AND CHILD, CA. 1510 - 1520 BY THE MASTER OF THE SCANDICCI LAMENTATION

We see here the work of an artist who remains unknown, although scholars were able to attribute a number of painted works to this same person, coming
from the Tuscan town of Scandicci. We know the artist was active in Florence during the first decades of the XVI century and worked in a style close to

the early manner of their peers, Ridolfo del Ghirlandaio and Francesco Granacci.

In one of several of the artist’s depictions of Madonna and child, we see our subjects in an embrace; perhaps a slightly awkward one, as the child’s leg
hangs over his mother’s arm. But what is perhaps more fascinating is the busy background, still perfectly decipherable after five centuries. We see lush
landscape and even human figures and a horse. | was immediately reminded of a certain, very famous painting by one Leonardo da Vinci, and my
suspicions were confirmed by the exhibition catalogue’s text: “There is also a distant echo of Leonardesque landscapes translated into modern language

which had begun to inspire the “Florentine eccentrics” by the second decade of the 16th century.”

Master of the Scandicci Lamentation, Madonna and Child, ca. 1510 — 1520.
Tempera on panel, 75 x 57 cm / 29,5 x 22,4 in. © Frascione Arte

PORTRAIT OF VINCENZO MOROSINI, CA. 1580 BY JACOPO TINTORETTO

This portrait might as well be the perfect example of how to depict power just exuding from a person. Daunting gaze. Determined stance. An appearance
that moves while standing still. Before us stands Vincenzo Morosini (1511-1588), member of one of Venice’s most influential, richest, and oldest families.

He is a knight, a member of the Senate, an all-around presence.

Jacopo Tintoretto had a close relationship with Vincenzo Morosini, and we can confirm it was a close one just by observing the intimacy of this painting.
We know of three other portraits that the artist did of his subject, but | dare say this one is the most poignant. The details are simply exquisite and the

color palette almost tells a story of its own.

Jacopo Tintoretto, Portrait of Vincenzo Morosini, ca. 1580. Oil on canvas, 118 x 99
cm. © Frascione Arte

SAINT SEBASTIAN, CA. 1607 BY LOUIS FINSON

Brought to popularity by Renaissance itself, Saint Sebastian can be found in the paintings of Bernini, Botticelli, Mantegna, Perugino and El Greco. A
soldier-turned-martyr, today he is a patron saint of archers and athletes, for instance. Joining his Italian colleagues in painting the scene of arrows hitting
Saint Sebastian’s body tied to a tree is a Flemish painter no less — Louis Finson. He moved to Italy early in his career and became one of the first Flemish

followers of Caravaggio. The work below was created during their time together in Naples in the early 1600s.

Caravaggio’s influence on Finson’s work is evident. While reading this painting’s description, | was struck by a connection made between the two artists.
To my surprise, it wasn'’t stylistic, but rather a more philosophical one: that of the dramatic interpretation. If we look at the arrow to the left of Saint

Sebastian’s ribcage, we can notice that the arrow is just about to hit it — making us witness the moment right before it happens, right there and then.

Louis Finson, Saint Sebastian, ca. 1607. Oil on canvas, 112 x 78,5 cm /44 x 30,9 in.
(without frame), 145 x 110 cm (with frame). © Frascione Arte

CHRIST HEALING THE SICK, CA. 1610 BY CIRCLE OF MICHELANGELO MERISI DA CARAVAGGIO

Although it is unknown which of the circle of artists close to Caravaggio authored this painting, we can clearly see his influence. The very subject of the

artwork, Christ’s miraculous healings, is something that the famous painter liked to paint — like in the “Seven acts of mercy”. Critics also allude to the

gesture of the raised arm similar to that in “Calling of St. Matthew.”

In this work, which measures a whopping 76.5 by 57 inches without its frame, Jesus Christ is commanding the scene in his red robe. The rest of the
figures are in a sort of trance beneath him, light from above shining on their faces. This is also where we can witness the miracle he is performing: in the

look they give him, full of awe and adoration.

.

o e I, RO R T we %! 8 N y N % '.- L e il* R I W P _* J‘l F I 3
T IR e g S e b s e e o e L T g e = R
5oy g - P Pl L4l S i
o - = R b.

-

F A L il

# & - & . - - . . 1} P i
"'{: B V14 Tul¥ B el /

- T - . F L '
S EMNATIHINE ae s AR e e e h

e
Yide
P
,\
T T A e ¥ '.‘ ¥
SN

L

¥ U3

=T E)
PO SE TN
L)

< ALYy

rar

| %
&
3
2
r
s -
1
b
<
o g

’

r
e TR

|
-

Lh
-,

Circle of Michelangelo Merisi da Caravggio, Christ healing the sick, ca. 1610. Oil on
canvas, 194,4 x 145 cm / 76,5 x 57 in. (without frame), 222 x 178 x 10 cm (with frame).
© Frascione Arte

THE VIRGIN, GOD THE FATHER AND A CARMELITE SAINT, CA. 1650 BY VALERIO CASTELLO

There is so much going on in this Valerio Castello painting, and it seems as though all elements of it, be it the colors, the composition, or the narrative
itself, tell the story all on their own. Set against a hopeful yellow-hued background, the scene depicts God, the Virgin Mary, and a Carmelite Saint, as the

title suggests, surrounded by a number of angels.

It is a dynamic splendor of sights and emotions, as your gaze tries to follow the sumptuous blues and reds, the order of the subjects that takes you down,
and then up again, to all corners of the frame. The critics call the painting “a perfect example of the finest Italian and International Baroque style” and a

step towards modernity for the Ligurian painting, courtesy of Castello.
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Valerio Castello, The Virgin, God the Father and a Carmelite saint, ca. 1650 — 1655.
Oil on canvas, 122 x 99 cm / 48 x 39 in. (without frame), 145 x 125 cm (with frame). ©
Frascione Arte

SUSANNA AND THE ELDERS, 1670 - 1675 BY CESARE GENNARI

This painting by Cesare Gennari, like many from the 17th century, depicts a Biblical episode, this time from the Book of Daniel. And true to its Baroque
fashion, it is a rather nice-looking scene of the stuff of nightmares. Two old men spy on Susanna, a beautiful woman, while she is bathing. They threaten
to tell her husband that she is unfaithful unless she gives herself to them. She refuses, and is then brought to trial. Daniel’s intervention then saves

Susanna from stoning.

The artwork directs us to look for the chiaroscuro effects, the play of shadow and light. Observe how the moonlight paints different shadows on the skin of

Susanna herself. She takes center stage but is also the brightest subject, the other two painted slightly darker as our focus moves away and closer to the
edge of the painting.
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Cesare Gennari, Susanna and the Elders, 1670 — 1675. Oil on canvas, 108,8 x 146,3
cm /42,8 x 57,6 in. (without frame), 138 x 175 cm (with frame). © Frascione Arte

The “Faith, Beauty, and Devotion: Medieval, Renaissance, and Baroque Paintings” exhibition is open until December 16, 2023. Admission is free!

ANGIE KORDIC
VISUAL ARTS EDITOR

' ANGIE KORDIC IS A 31-YEAR-OLD SERBIAN BASED IN STOCKHOLM, SWEDEN. SHE HOLDS A BA IN PHOTOGRAPHY
FROM THE ISTITUTO EUROPEO DI DESIGN FROM MILAN, WHERE SHE LIVED FOR FIVE YEARS. HER RICH
EXPERIENCE IN THE FIELD OF CONTEMPORARY ART INCLUDES WORK SHE DID FOR AN ARTS PR AGENCY IN BARI,
ITALY, AS WELL AS THE SIX YEARS SHE SPENT AT WIDEWALLS MAGAZINE, AS BOTH JUNIOR EDITOR AND EDITOR-IN-
CHIEF. CURRENTLY, SHE IS WORKING FOR A SWEDISH FASHION CORPORATION AND DOES FREELANCE WRITING
ON THE SIDE. ALTHOUGH SHE IS AN AVID TRAVELER, ANGIE'S HEART WILL ALWAYS BELONG TO ITALY - PERCHE LA
VITA LI E SEMPLICEMENTE PIU BELLA.
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